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<ABSTRACT>
Portrayals of women in Hiraiwa Yumie’s collection of 
short stories The Girl in Edo
LI  Shaonan
Hiraiwa Yumie (1932 - ) is a leading woman writer among Japanese 
popular novelists. Her most famous work called On'yado Kawasemi is a series 
novels, which has been serialized for over 40 years to date and still has many 
fans. In addition to popular novels, she also has written scripts for screenplays 
and theater dramas actively. However, there are only few academic research 
on her works. Most of the studies are paying attention to the elements of 
her knowledge of classical literature. Definitely Hiraiwa has grounding in 
Japanese classical literature. However, she also has written many works to 
descript contemporary lives. The modernity that she express in her various 
works, should not be overlooked. It is especially important point that her 
works always focus on the womenʼs living in the society of today.
The purpose of this study is to shedding lights on portrayals of women 
in Hiraiwaʼs works, so as to explain how she express womenʼs issues in 
modern society, focusing on the collection of short stories called The girl in Edo 
(1977). 
This article discuss about five stories which have five female 
Protagonists. They can be divided into two groups: A night story of demon, Hino 
Tomiko, and The love of Ejima are stories based on historical facts or traditions, 
showing new interpretations of female figures in history. On the other hand, 
Dutch’s House in Dejima and The girl in Edo are both related to the On'yado 
Kawasemi series. They are about fictional female figures and express Hiraiwa's 
original view of history. The characteristics of the female figures in stories 
09_李紹楠_16号.indd   160 2019/03/25   14:36
161平岩弓枝『江戸の娘』における女性像
can be summarized as follows: First of all, the shaping of female figures 
are strongly influenced by values of modern society in Japan. In particular, 
Hiraiwa is paying attention to the suffering that various women are facing. In 
addition, female figures in the works are also reflected to women's issues of 
today. When five stories are viewed as a whole, we can see the gradual change 
of the tones about female characters. Tragic female statue in the works until 
the 1960s had changed to positive shaping with hopes in the 1970s. It is clearly 
that Hiraiwaʼs portrayals of women usually present modern women lives, 
althroug they are written as historical fiction. 
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